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VY 30ipHUKY MpeaCcTaBICHI MaTepialu J0NOoBiAeH cTyaeHTiB Ha XV BceeykpaiHChKil CTYIeHTChKIN
HAYKOBO-TIPAKTUYHIH KoH(pepeHuii «[H03eMHI MOBH y Cy4acHOMY KOMYHIKaTHBHOMY IIPOCTOPI»,
ska mpoxoamna 4-5 kBiTHA 2024 poky Ha ¢akyabTeTI MDKHAPOJHUX €KOHOMIYHUX BiJHOCHH,
yIIpaBIliHHSA 1 Gi3HECY.

Y JomoBimsx ocoOiMBa yBara MPHUAUISETHCS TMHTAHHAM TEOpii Ta MPAKTUKH IEpeKiIany,
npoGieMaM pO3BUTKY Ta (DYHKIIOHYBaHHS MOBHHMX CHCTEM, MOBHIN KapTHHI CBITY B acCHeEKTI
npodeciifHoT KOMyHIKaIii.



OPI'AHIBALIMHUM KOMITET

I'OJIOBA OPTKOMITETY:
ITOBOHCHKA Oxcana Bonooumipiena — K.BiNONH., JOIEHT, B.O. 3aBidylodoro kadeapu
rajly3eBOro IMEepeKaay Ta IHO3EMHHUX MOB ()aKyJbTETy MIKHAPOJHHX €KOHOMIYHHX BiJHOCHH,
ynpasiiaHA 1 613Hecy XHTY.

YJIEHU OPTAHIBAIIIMHOI'O KOMITETY:
KO3OPI3 Ipuna Cepeiiena — crapuiuii BUKIaaa4d Kadeapu rary3eBoro nepekiaay Ta iHo3eMHUX
moB XHTY,
T'OHYAPEHKO Hamans Bikmopisna - cTapimvii BUKJIagad Kadeapu raay3eBoro nepekiagy Ta
iHo3emMHuX MoB XHTY.

YJIEHU MTPOTPAMHOI'O OPTKOMITETY:
CTELJEHKO Hamana Mukonaisna — K.eN.H., TOIEHT Kadeapu rary3eBoro nepexiaay Ta
iHO3eMHuX MoB XHTY,
BAHIIA Kipa Mukonaiena — K.IeJI.H, TOUEHT Kadeapy raay3eBoro nepekiaay Ta iHo3eMHIX MOB
XHTY,
KOJIKYHOBA Bixmopisa Borooumupiena — K.I€MI.H., TOIEHT Kaeapu rary3eBoro nepexiaay Ta
iHO3eMHuX MOB XHTY,
JIEBEJ[€BA Aenima Bonooumupisua - K. GUIOIN. H., TONEHT Kadeapyu raxy3eBoro nepexyiany Ta
iHO3eMHuX MOB XHTY,
BbOI'JIAH FOnis bponicnasiena — crapmmii BukJIagad kadeapu Taly3eBOro MepeKiaay Ta
iHO3eMHuX MOB XHTY,
IIETPEHKO €seeniss Muxonaisna — crapmidii BUKJIagad Kadeapu raixy3eBOro nepekiany Ta
1HO3eMHuX MOB XHTY,
ITPUXO/IBKO Onena Onexcanopisna — CTapliuil BUKIanay kadeapu raly3eBoro nepekiany ta
1HO3eMHHUX MOB XHTYVY,
AKYVIIEHKO Inna Onexcanopisna - CTaplinii BUKJIagad Kadeapu raiay3eBOro Inepekiany Ta
1HO3eMHuX MOB XHTY,
TIOHOMAPEHKO Jlapuca Banenmunigna - cTapiinii BUKiIaa4 kadeapu rary3eBoro nepexyiany
Ta iHo3eMHUX MoB XHTYVY,
CKYBFAHOBHUY Onexcanopa Banepiiena — ctapimii 1abopaHT Kadeapu ray3eBoro nepekiany
Ta iHo3eMHUX MOB XHTY.
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MEDICAL TERMINOLOGY TRANSLATION

Nowadays health-providing is one of the most paramount fields. In certain
regions across the globe, issues like anxiety, depression, and other emotional
challenges may not be prevalent, but it is crucial that they become more widely
recognized. When individuals experience constant anxiety or other mental issues,
communication difficulties may arise within our personal and professional circles,
affecting relationships with family and colleagues.

In this research work the challenges in translating medical terminology, relying
on a report Living with anxiety: Understanding the role and impact of anxiety in our

lives, are explored. The medical report was made by the psychologists and
psychiatrists, who are the members of the Mental Health Foundation (Great Britain).

Term is a word or expression used in relation to a particular subject, often to
describe something official or technical [2]. Medical terminology is a group of
specialized words used in the medical and health fields. As Living with anxiety:
Understanding the role and impact of anxiety in our lives is a medical report, it is
characterized by a wide range of terms, related to psychology and psychotherapy
fields. Having analyzed all the terms from the report, we categorized them into two
groups — common medical terms and psychotherapy terms describing types of
disorders. Common medical terms: symptom — cumnmonm; illness — zaxsoprosanns;

nausea — nyooma, adrenaline — adpenanin, immune SyStem — imynra cucmema,
arthritis — apmpum [1]. Psychotherapy terms (disorders): panic attack — naniuna
amaxa,; Alzheimer’s disease — zaxeéopiosanns Anvyeetimepa, co-morbid depression
and anxiety — smiwanuit mpusoxcnuil i denpecusnuil posiad,; agoraphobia —
azopagobis [1].

While conveying the meaning of medical texts, translators tend to encounter
the most common difficulty, which is to express the term properly. In order to do
this efficiently the following translation techniques, such as transcription, adaptive
transcoding, mixed transcoding and literal translation, are applied [3; 4].

Transcription means that the letters of the target language represent the sound
form of a word in the source language [3, p. 282].

Adrenaline overwhelms the cognitive functions that would normally help the
brain assess the real nature of the threat to the body [1, p. 17]. — IIpu naniunii
amayi A0peHanin BUCHAJICYE KOSHIMUBHI (YHKYIi MO3Ky, AKi 3a36uuail
oonomazaoms UOMY OYIHIO8AMU NPUPOOy 3acpo3u, KA Moxce Oymu 3anoodisHa
JII0OCbKOMY OP2aHI3M).




Mixed transcoding means the predominant use of transcription with elements
of transliteration [3, p. 282].

It is estimated that about 1.2% of the UK population experience panic as a
separate disorder (Goodwin et al., 2005), rising to 1.7% for those experiencing it with
agoraphobia (Skapinakis et al., 2011) [1, p. 17]. — I{n oyinka 3pocmac 0o 1.7%,
sKAOUArOYU N00ell, SIKI pa3om 3 NaHiKow maromsb azopagobiro (Ckeninexic ma iH.,
2011).

Adaptive transcoding means when the form of a word in the source language is
slightly adapted to the phonetic and/or grammatical structure of the target language
[3, p. 282].

Panic attacks are a period of intense fear in which symptoms develop abruptly
and peak rapidly [1, p. 16]. — Ilaniuni amaxu — ye nepioo, Koau 6cepeoui n00uHda
npooaicuesae CUNbHUU cmpax, i 8 1461/7 4ac CUMNMOMU 3MIHIOIOMBCS 3 ITHMEHCUBHOIO
WBUOKICMIO | 00CA2AI0Mb HAUBUUOL MOYKU NO BLOYYMMSAM.

Literal translation is employed when dealing with separate words whose surface
form and structure, as well as their lexical meaning in the source language and in the
target language, fully coincide [4, p. 17-18].

Somewhere along the line a great many people who experience anxiety are
either not getting the treatment they require or are choosing not to complete the
course of therapy [1, p. 31]. — Ha ywomy emani Oyoxce 6azcamo nawoeil 3
MPUBOIHCHICIIO AOO He OMPUMYIOMb HEOOXIOH020 JIKV8AHHS, AO0 SUPIULYIOMb He
3aseputysamu Kypc mepanii.

Thus, to convey the meanings of medical terms, translators primarily employed
such translation techniques as transcription, adaptive transcoding, mixed
transcoding and literal translation.
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SATIRE IN FICTION: TRANSLATION ASPECT

Satire has an essential role in literature, as it provides writers with the
opportunity to express criticism and opposition to various phenomena of society,
politics, religion and other aspects of life. It can be an elaborate tool for influencing
the public opinion and consciousness.

Translation of literary works is a complex process that differs from other types
of translation, as it requires not only a high level of language proficiency, but also
an understanding of cultural and historical features. The translator often faces
problems of translating emotionally coloured vocabulary. Also, the language
variation causes certain difficulties in translation. It is important not only to translate
the source language into the target language, but also to ensure that the idea is
comprehensible. This is particularly the case with the translation of satirical works,
as it is necessary to convey the subtext intended by the author.

The scholars have not agreed on the definition of satire. But some scholars
suggest the following: satire is a genre which since Roman times has guided the
interpretation and evaluation of works on the ground of their purpose to critique and
entertain [3, p. 19]. They also specify that exaggeration, irony and wordplay are the
most widespread satirical elements.

Exaggeration is the presentation of something in an overstated way to make it
appear more visible or bigger, better or worse than it really is [1, p. 48]. It can be
used to highlight particular aspects, often for dramatic effect or to evoke a response
from the audience. Cambridge dictionary defines irony as a type of usually
humorous expression in which you say the opposite of what you intend [4].
Wordplay can be identified as the action of playing with language material (or its
result) which is based on the combination of language elements that are either
identical or very similar in form but have different meanings [6, p. 47]. We can
conclude that exaggeration, irony, and wordplay are techniques used to amplify,
distort, or play with the language to provoke certain kinds of effects or reactions
from the intended audience.

Translators often hesitate to translate satirical works because it can be
challenging. For example, terms with double meanings or puns may lose their impact
in translation or what might be humorous in English could be unfunny or even
inappropriate in the Ukrainian translation [5, p. 209]. That is why it is necessary to
use appropriate translation techniques [7, p. 109].

Having analysed the definitions of the most common satirical elements, we can
distinguish them in a text fragment and use appropriate techniques to render them
into the target language.

We translated a fragment from the book The Man Who Wouldn’t Stand Up by
American writer Jacob M. Appel. The story concerns a man who refuses to rise



during the national anthem at a baseball game, triggering a national debate and a
series of unexpected events. Appel uses the novel to comment on social issues,
offering a thought-provoking look at contemporary American culture.
Let us have a look at the examples of exaggeration in the text:
—You 've made some terrible mistakes and the only thing to be done is to ask for
forgiveness. That’s what the Lord wants [2, p. 74].
—Bu 3p06w1u KIbKA AHCAXTUBUX NOMUJIOK, I €0uH€, wo edm 3daIUAEMbCs —
nonpocumu npouterHA. HbOZO xoue ['ocnooe.
The exaggeration is demonstrated by two key terms the only and forgiveness.
In this context, the only is translated as eoure, showing the minister’s insularity and
inability to consider alternative lifestyles, insisting that everyone must adhere to his
beliefs. This example also touches on taboo topics, including religion, which is often
a subject of controversy. The term forgiveness is translated as npowenns, although
subauenns could also be considered. However, npowenns better conveys the
religious connotations of forgiveness, consistent with the text’s reference to divine
will. This approach ensures that the translation retains the desired meaning for the
Ukrainian audience.
Next, let us examine an example of irony in the translated fragment:

—A gift that ranked right up there with sending condoms to nuns or lampshades
to holocaust survivors [2, p. 81].

—Taxuii n00apyHoK MOMCHA NOCMABUMU 8 PSI0 3 HAOCUIAHHAM NpPe3epeamueie
MOHAXUHAM __abo a6CZOfCVDi6, BUCOMOBICHUX 3 _JIIOOCLKOL I/LlKiDu, aHcepmeam
Lonokocmy.

This fragment highlights the difficulties of translating a text that refers to
sending lampshades to Holocaust survivors. The word lampshade is usually linked
to decor, but the historical context shows that during the Holocaust lampshades were
made of human skin, which is not a widely known fact. The passage also mentions
sending condoms to nuns as another example of irony.

Next, we turn our attention to another satirical element known as wordplay.

Arnold’s temper hadn’t calmed since discovering the garden massacre [2,
p. 73].

Apnonv0 He mie 3acnoxoimucs 8i0moodi 5K OI3HABCS NPO, M AKO KAdCYyUl,
DI3aHUHY 8 ca0y.

This fragment shows how the author uses the word massacre in a unique way
to highlight the importance of Arnold’s garden to the protagonist. Consulting the
dictionary definition of the word massacre, which means killing a large number of
people, helps us understand this choice of word. It indicates that for Arnold, his
garden and botanical pursuits are more important than people in general.

Having analyzed the satirical elements in the translated fragment from Jacob
M. Appel’s novel The Man Who Wouldn’t Stand Up, including exaggeration, irony,
and wordplay, we can better understand how these devices are used to convey the
author’s commentary on social problems. We can also conclude that the task of the
translator is quite complicated, as it is necessary to pay attention not only to the text
but also to the subtext, which requires a high level of language proficiency and
awareness of other aspects of life.
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