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OPTAHIBAIIMHUI KOMITET / ORGANIZING COMMITTEE

MAkcuM TUMOHIEHKO — l'omoBa Oprkomitery, moktop ¢inocodii, mpodecop,
pekrop HMAY imeni II. 1. YalikoBCbKOTO, 3acCiIy’KEHHH MAisi4 MUCTEUTB YKpaiHW,
qlieH-KopecnoHieHT HalrioHanpHOi akaemMii MUCTENTB Y KpaiHu

Dr Prof. MAXYM TYMOSHENKO — Chair-Person of the Organizing Committee,
Rector of Ukrainian National Tchaikovsky Academy of Music (UNTAM), Honored
Art Worker of Ukraine, Corresponding Member of the National Academy of Arts
of Ukraine

AJIPIAHA CKOPHUK — CrhiBrojioBa OprkoMiTeTy, MPOPEKTOpPKa 3 HAYKOBOi poOOTH
HMAY imeni II. I. YalikoBCcbKOro, JOKTOpKa MHCTEIITBO3HABCTBA, Ipodecopka,
3aciTy’KeHa JlisTuKa MUCTEITB Y KpaiHu

Dr Prof. ADRIANA SKORYK — Deputy Chair-Person of the Organizing Committee,
Honored Art Worker of Ukraine, Vice-rector, Head of Research Department of
UNTAM

BIKTOP BOHJAPYYK — CmiBronoBa OprkomiTery, IOKTOP MHUCTEITBO3HABCTBA,
npodecop,  OPOPEKTOp 3 HABUAJIbHO-BUXOBHOI  pobotm  HMAY  imeHi
I1. I. YarikoBCBHKOIO

Dr Prof. VICTOR BONDARCHUK - Deputy Chair-Person of the Organizing
Committee, Vice-rector, Head of Educational Department of UNTAM

POBOYA I'PYIIA / WORK GROUP

OJbra HIAAPIHA-JIMYAK - KaHIWJATKa MUCTEITBO3HABCTBA, 3aBiyBayka Ta
noueHTka kadenpu crapoBuHHoi My3uku HMAY imeni I1. 1. YalikoBcbkoro

OLHA SHADRINA-LYCHAK, PhD, Head and Associated Professor at the Department
of Early Music, UNTAM

OJEHA HIEBYYK - KaHIWJaTKa MHCTEITBO3HABCTBA, JMAOLEHTKA, Npodecopka
kadeapu ctapopuaHoi My3uku HMAY imeni I1. 1. YalikoBchkoro
OLENA SHEVCHUK, PhD, Professor at the Department of Early Music, UNTAM

€BrEHIA ITHATEHKO — KaHAWAaTKa MUCTEIITBO3HABCTBA, JIOIIEHTKA Kadeapu Teopii
My3HKHU Ta Kadeapu ctapoBuHHOi My3ukun HMAY imeni I1. 1. YalikoBchkoro
YEVGENIYA IGNATENKO, PhD, Associated Professor at the Department of Music
Theory and of Early Music, UNTAM

CBITJIAHA T'OMEHIOK - KaHauaaTKa MHCTCITBO3HABCTBA, AOLCHTKA, JOLCHTKA
kadenpu teopii myzuku HMAY imeni I1. 1. YaiikoBchkoro

SVITLANA GOMENIUK, PhD, Associated Professor at the Department of Music
Theory, UNTAM



TEXHIYHA IIIITPUMKA
TECHNICAL SUPPORT

Crynentn HMAY imewni II. I. YaiikoBcbKkoro
Students of UNTAM
OJEKCAHAP YOPHUM

Oleksandr Chornyi

MAPHHA I'OPJIEHKO
Maryna Hordiienko

TumMooIiu LTIOXIH
Tymofii Hiukhin

IHocuianug HA ZOOM:

https://us06web.zoom.us/j/86477999753?pwd=0WRXbVpiZ3d0eHFUNG9gNjUOR
mE3dz09

ID xkondepenuii 864 7799 9753
ITapoJus koHdepenuii 568374

Pernament Buctyny - mo 20 xpmamH (i3 Bigmosinsimm Ha tmrtaHHS - 10 30)
IToBimomiieHHs - 0o 10 xBMyIMH

MoBu KoHdepeHIIii - ykpaiHcbKa, aHIJIiMIChbKa, II0JIbChKa


https://us06web.zoom.us/j/86477999753?pwd=OWRXbVpiZ3d0eHFuNG9qNjU0RmE3dz09
https://us06web.zoom.us/j/86477999753?pwd=OWRXbVpiZ3d0eHFuNG9qNjU0RmE3dz09

MiHicTepcTBO KynbTYpHM Ta iHpOpMaLiAHOT NONITUKK YKpaiHu
HauioHanbHa My3u4yHa akagemia Ykpainu imeHi . |. YaikoBcbkoro
Kadepnpa cTapoBMHHOI MY3UKHK

HayKOBO-NpPaKTU4YHa OHNaWH KOHpepeHLis

MbkHapoaHI
[epacMMOBCbHKI YnTaHHA — 2023
3ByK i 3HaK

OCHOBHi HanpaMMu:

* LLEepKOBHO-CMiBaLbKe MUCTELTBO:
CyYacHi AOCNIAXKEHHSA

* Npo61emMu HayKOBOro OCMUC/IEHHS
i BAKOHaBCbKOI peanisauii My3ukKn
XV-XVIIl ctonitb

® aKTyasibHi AOCNIAKEHHS B ranysi
iICTOPUYHOI My3MKONOTii

e Cy4yaCHa KOMMO3UTOPChbKa pednekcis:
MeTa, 3acobum, peuenuis

4 — 6 kBiTHA 2023 poKy
KoHdepeHuia BigbyaeTbca Ha nnatdopmi ZOOM

Hina OnekcangpiBHa
TEPACMMOBA-ITEPCHMICHKA

(23 xmr 1927 - 8 xu1 2020)



IMIPOTPAMA /| PROGRAM
4 kpiTHa 2023 poky, BIiBTOpPOK

Tuesday, April 4, 2023
9.45 BIZIKPUTTS KOH®EPEHIIII / CONFERENCE OPENING

Bitanus yuacuukam / Greetings by

MAKCUM TWMOIIEHKO, pexkrop HMAY imeni II. |. YaitkoBcbkOro, JOKTOp
dbimocodii, mpodecop, 3aciayKeHUN AiT4 MHUCTEITB YKpaiHU, WICH-KOPECIOHICHT
HarmionaneHoi akagemii MuctenTB YKpaiHu

MaxiM TYMOSHENKO, PhD, Professor, Rector of Ukrainian National Tchaikovsky
Academy of Music (UNTAM), Honored Art Worker of Ukraine, Corresponding
Member of the National Academy of Arts of Ukraine

AJIPIAHA CKOPHK, JOKTOpKa MHUCTEIITBO3HABCTBA, Mpodecopka, 3aciayKeHa JisuKa
MUCTEUTB  YKpaiHu, TpopekTopka 3 HaykoBoi pobdotu HMAY  imeni
I1. I. YalKOBCBHKOTO

ADRIANA SKORYK, Dr. ab., Professor, Vice-rector, Head of Research Department of
UNTAM, Honored Art Worker of Ukraine

BIKTOP BOHJAPUYYK, JOKTOp MHCTEITBO3HABCTBA, TMpodecop, MPOpPeKTop
3 HaBYaJIbHO-BUX0BHOI podoTt HMAY imeHi I1. 1. YaiikoBchkoro

VICTOR BONDARCHUK, Dr. ab., Professor, Vice-rector, Head of Educational
Department of UNTAM

OubrA HIAZPIHA-JIMYAK, KaHIWMJaTKa MHUCTEITBO3HABCTBA, 3aBlJyBadka Ta
nomentka kadenpu ctapoBuaHOi My3uku (HMAY imeni I1. 1. YaitkoBcbKor0)
OLHA SHADRINA-LYCHAK, PhD, Head and Associated Professor of the Department
of Early Music, UNTAM

CEKULIsA1 / SECTION 1

MY3NYHA MEOIE€BICTUKA, 1KEPEJIO3HABCTBO,
ICTOPII HEPKOBHOTI'O CIIIBY

MEDIEVAL MUSIC STUDIES, SOURCES STUDIES,
HISTORY of ECCLESIASTIC CHANT

10.00-13.30 3acizaHHs mepiie
I'onoBye Onena IleBuyk / Chairperson: Olena Shevchuk

CBsi. /IuMUTPIi BOJIAPCHKMM, KaHAWAAT MHCTCHTBO3HABCTBA, KaHIHAAT
oorocinoB’s, mnpodecop kadempu  crapoBuHHOI My3uku ~HMAY  iMmeni
I1. I. YatikoBcbkoro (KuiB, Ykpaina)

boswcecmeenna Jlimypzia eizanmiiicbkozo ma JAAMUHCbKO20 00pA0y: €OHICHIb
pizHomanimms



PRIEST DIMITRIY BOLGARSKIY, PhD, Candidate of Arts, Candidate of Theology,
Professor at the Department of Early Music, UNTAM (Kyiv, Ukraine)
The Divine Liturgy of the Byzantine and Latin Rite: Unity of Diversity

OJEca TIPUJIENA, KaHAMJIAaTKa  MUCTEITBO3HABCTBA, MOJIOAIIA  HAayKOBa
CIIBpOOITHUIIS, [HCTUTYT MHUCTEIITBO3HABCTBA, (hOJIBKIOPUCTUKHN Ta €THOJIOT1I 1IMEHI
M. Punbchkoro HarionaneHoi akagemii Hayk Ykpainu (Kuis, Ykpaina).
Ocobausocmi nocnieku «oepouus» y 2nacosux MoHOOINHUX NICHeCnI8aAx

(3a ykpaincovko-oinopycokumu Ipmonozionamu xinys XV1 — XVIII cmonims)

OLESIA PRYLEPA, PhD, Junior scientific collaborator, M. Rylsky Institute of Art,
Folk Studies and Ethnology; National Academy of Sciences (Kyiv, Ukraine)

The features of the melodic formula ‘Derbytsia’ in eight-mode monody canticles
(from the Ukrainian and Byelorussian Late 16™ — 18" centuries Heirmologia)

MATIA CYXIALIBLIL, JOKTOPKAa MHCTEITBO3HABCTBA, Npodecopka, KepiBHHII
JlabopaTopii 1epkoBHOI My3uKH, TOUTICRKa Jep)KaBHAa KOHCEPBATOpis IMEHi
B. Capamximsini (Toimici, ['py3is)

Jimypeiiitne uumannsa — mpaouyisa i cumyauia cb0200Hi

MAGDA SUKHIASHVILI, Dr, Professor, lecturer, Head of the Church Music
Laboratory, V. Sarajishvili Thilisi State Conservatoire (Thilisi, Georgia)
Ecclesiastic Reading — tradition and the Situation Today

BorjgAH JIEM’SHEHKO, KaHIWJAT MUCTEIITBO3HABCTBA, BUKIana4d, MyHIUTATbHHMA
3akia) BUIIOi ocBiTH «KuiBchka akajgemiss muctents» iMmeHi M. 1. UembOepxki (Kyiv,
Ukraine)

Menoouuni ¢icypu aemenmuynux Kaoancie 6 yKpaincoKiii 6apoKoeii napmecHii
My3uui

BOHDAN DEMIANENKO, PhD, lecturer at the Municipal M. I. Chemberji Kyiv
Academy of Arts (Ukraine)
The melodic figures of authentic cadences in Ukrainian Baroque ‘partes’ music

ATHEMKA JIEIMYUHBCHKA, TOKTOPKAa MUCTEIITBO3HABCTBA, Mpodecopka, PakyabTeT
KyJbTYypH 1 MUCTENTB, [HCTUTYT My3uKkosorii, Bapmascekuii YHiBepcutet (Bapiaga,
[Tosb1a).

IIpo icmopito ma penepmyap  Hauoasniwmux  I'oancokux  30ipHuKie
bazamozonocnux meopie (6.1. 1560)

AGNIESZKA LESZCZYNSKA, Dr. ab., Professor at the Faculty of Culture and Arts,
Institute of Musicology, University of Warsaw (Poland)
On the history and repertoire of the oldest Gdansk partbooks (ca.1560)



TETAHA KAIUIVH, KaHIuAaTKa MUCTEIITBO3HABCTBA, JOIICHTKA, 3aBiIyBayka
Kadenpu My3UUHOTO MHUCTELTBA Ta 3BYKOPEXKHUCYPH MIKHApPOJHOTO T'yMaHITapHOTO
yHiBepcurery (Oneca, YkpaiHa).

Cyuacna my3uuna medicgicmuxa y uniiil WKoJii: 3a860aHHA ma npoodiemu

TETIANA KAPLUN, PhD (Candidate of Arts), Associate Professor, Head of the
Department of Musical Art and Sound Engineering, International Humanitarian
University (Odessa, Ukraine)

Modern musical medieval studies in higher education: tasks and problems

13.30 - 14.30 IlepepBa / Break

14.30 - 18.00 3acimaHHs Apyre

I'ontosye borman XKynkoscbknit / Chairperson: Bohdan Zhulkovskyi

Texniuna MogepaTopka: Mapuna I'opaierko / Technical moderator: Maryna
Hordiienko

OJbrA 30CIM, JAOKTOpKa MHUCTEHTBO3HABCTBA, Mpodecopka, nmpodecopka Kadeapu
aKaJeMIYHOTO 1 eCTpagHOrO0 BOKally Ta 3BYKOpexkucypH, HarioHampHa akamemis
KepiBHUX KajpiB KyabTypH i MuctenTB (Kuis, Ykpaina)

bozoznacnuxosi nicui ¢ opykosanux cnisanukax kinya XIX — nepuioi nonoeunu
XX cmonimma

OLGA ZosmMm, Doctor of Arts, Professor, Professor at the Department of Academic
and Popular Vocal and Sound Directing, National Academy of Culture and Arts
Management (Kyiv, Ukraine)

The songs of the ‘Bohohlasnyk’ collection (1790-1791) in printed songbooks

of the late 19th — the first half of the 20th century

borjgAH 7KYJKOBCHKWU, KaHIUIAT MUCTEITBO3HABCTBA, MPOPEKTOP 13 HAYKOBOI,
METOJIWYHOI Ta oOpraizamiiHoi poOOTH, IOIEHT Kadeapn My3HMKO3HABCTBA,
KOMITO3HIIIT Ta BUKOHABCHKOI MaiicTepHOCTI J[HIMpOMEeTpPOBCHKOI akazemii My3WKH
imeni M. ['miuaku ([Juinpo, Ykpaina)

Hesioomuii Ilempo Hiwguncokuii (3a mamepianamu wj00eHHUKA ma enicmonapiro
apximanopuma Anmonina (Kanycmina)

BOHDAN ZHULKOVSKYI, PhD, Vice-Rector for scientific, methodical and
organizational activities, Associate Professor at the Department of Musicology,
Composition and Performing Arts, Dnipropetrovsk Academy of Music named after
M. Glinka (Dnipro, Ukraine)

Unknown Petro Nishchynskyi (based on Archimandrite Antoninus’ /Kapustin/
Diary and Epistolary)



HATAJlIA T'POMYEHKO, crapiia BHKIaJadyka Kadeapu BOKaIBHO-XOPOBOTO
MUCTEIITBA, acmipaHTKa Kadeapu My3WKO3HABCTBA, KOMIIO3HUINI Ta BHUKOHABCHKOI
MarictepHocT! JIHIMponeTpoBchKoi akaiemii My3uku imeH1 M. ['nminku ([Juinpo, Ykpaina)
Illepxogno-cnisauvbke  mucmeymeo Kamepunocnasa 1776-1930-x  pocxie:
0Xcepeslo3HABUUIL ACHEKM 00CIIOHCEHHA

NATALIYA HROMCHENKO, Senior Teacher at the Department of VVocal and Choir Art,
graduate student of the Department of Musicology, Composition and Performing Arts,
Dnipropetrovsk Academy of Music named after M. Glinka (Dnipro, Ukraine)
Church-singing art of Katerynoslavin 1776-1930s: source study aspect of the
research

HATAJIA KOCTIOK, TOKTOpKAa MUCTEITBO3HABCTBA, IOLIEHTKA, Mpodecopka Kadenpu
MY3MKO3HABCTBa Ta MYy3M4YHOI OCBITH, KuiBchbkuii yHiBepcuteT iMeHl b. I'piHuenka
(KuiB, Ykpaina)

Cnieoua npaxmuka 6 Kuiscvkux cooopax ocmannvoi mpemunu XIX — nepuwiozo
n'amuadouamunimmsa XX cmoaimms

NATALIIA KOSTIUK, Doctor of Arts, Professor at the Department of Musicology and
Music Education, Borys Grinchenko Kyiv University (Ukraine)

Singing practice in Kyiv cathedrals during the last third of the 19™ — first fifteen
years of the 20" century

BIKTOPIA 3IHYEHKO, KaHAWIaTKa MHUCTEITBO3HABCTBA, CTapila BUKIAJAadKa
Kadeapu 1HTEPIpPEToNIorii Ta aHam3dy My3WKd, XapKIBChbKHM HalllOHAJIbHUMA
yaiBepcutet muctents imeHi I. I1. Kotnspescekoro (Xapkis, YkpaiHa)

@Dimni po3cnisu: rcanposa, 2nacoea ma mecumyphna cneyugika (3a mamepianamu
nomoniniinux Ipmonozionie XN 1-XVII1 cm.)

VICTORIIA ZINCHENKO, PhD, Senior Lecturer at the Department of Interpretology
and Musical Analysis, Kharkiv I.P. Kotlyarevsky National University of Arts
(Kharkiv, Ukraine)

Theta melodies: on the genre, eight-modes and tessiture peculiarities (based on the
17"-18" centuries five-line Heirmologia)

TETSIHA T'VCAPUYYK, JOKTOpPKa MHUCTEITBO3HABCTBA, Mpodecopka kadeapu icTopii
YKpalHChbKOI ~ My3ukH Ta  My3u4Hoi  Qonbkiaopuctuku  HMAY  imeni
I1. I. YaiixoBcbkoro (KuiB, Ykpaina)

Maxkcum bepesoecokuii ma Apmemiii Beoenw: napaneni na mai nenogmopuocmi

TETYANA HUSARCHUK, Doctor of Arts, Professor at the Department of Ukrainian
Music History and Musical Folklore Studies, UNTAM (Kyiv, Ukraine)
Maksym Berezovskyi and Artemiy Vedel: parallels against uniqueness background

OJEHA HIEBYYK, KaHIuMJaTKa MUCTEITBO3HABCTBA, JOLIEHTKAa, mpodecopka
kadeapu crapoBunHOl My3ukd, HMAY imeni I1. 1. Yalikoscbkoro (KuiB, Ykpaina)
Ykpaincoka ooxnacuuna myzuka ¢ Mya1omunayko8omy 6ueueHHi



OLENA SHEVCHUK PhD, Professor at the Department of Early Music, UNTAM
(Kyiv, Ukraine)
Ukrainian preclassical music in multiscientific studies

CBITJIAHA JIITBIHOBA, MOJIO/IIlIa HAyKOBa CIIBpoOITHHIL, HarionansHa 610moTeka
Ykpainu imeni B. I. Bepuaacekoro (Kuis, Ykpaina)

Homni euoanna ma pykonucu na mexcmu Ilcanmie /Jlasuooseux y 6i00ini
my3uynux ¢pondie HBYB

SVITLANA LITVINOVA, junior scientific collaborator at the VVernadsky

National Library of Ukraine (Kyiv, Ukraine)

Music editions and manuscripts to the texts of David’s Psalms in the Department of
Musical Funds, Vernadsky National Library of Ukraine

5 kBitua 2023 poky, cepena
Wednesday, April 5, 2023

9.30-13.00 3acigaHHs TpeTe
I'ontoBye Osecst Ilpmienra / Chairperson: Olesia Prylepa

Texuiuau monepaTtop: Tumodint Imroxia / Technical moderator: Tymofii
Iliukhin

OJbra HIYMIIIHA, JAOKTOPKa MHUCTEITBO3HABCTBa, Npodecopka kadeapu Teopii
My3uKH, JIbBIBCbKa HalllOHAIbHA My3W4yHa akaaemis imeHi M. B. JIucenka

(JIpBiB, YKpaiHa)

Maxkcumy bepe3zoecbkomy npuceauycmnca: 6UOaAHHA, W0 NOCOHA0 084 106i1el

OLHA SHUMILINA, Dr. ab., professor at the Department of Music Theory, Mykola
Lysenko Lviv National Music Academy (Lviv, Ukraine)
Dedicated to Maksym Berezovsky: the publication that combined two anniversaries

MAPTAPUTA MOICEEBA nokTopka ¢inocodii, HaykoBa croiBpoOiTHULS Bimmiry
donpKIOpHOTO apXiBy, IHCTHTYT JHUTOBCHKOI JiTeparypu Ta ¢onbkiopy (BimsHioc,
JlutBa)

Ocoobnusocmi po3eumky npaeocnasnozo cnigy 6 Jlumei 6 icmopuunomy
xonmexcmi (XI1V — XIX cm.)

MARGARITA MOISEJEVA, PhD, scientific collaborator at the Department of Folklore
Archives, Institute of Lithuanian Literature and Folklore (Vilnius, Lithuania)

Features of the Development of Orthodox Chanting in Lithuania in the Historical
Context (14" 19" centuries)
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€BrEHIA ITHATEHKO, KaHIuAaTKa MUCTEIITBO3HABCTBA, JOIEHTKA Kadenpu Teopii
My3uKkHd Ta Kadeapu ctapoBuHHOi My3ukn HMAY imeni I1. 1. YaiikoBcrkoro

(KuiB, Ykpaina)

Iicnecnieu €Eecmamia, npomoncanma Ilymnu, ¢ ykpaincokux i 0in10pycbKux
Ipmonoax kinya XVI — XVIII cmonimo

YEVGENIYA IGNATENKO, PhD, Associated Professor at the Department of Early
Music, UNTAM (Kyiv, Ukraine)

The chants of Evstatie, the protopsalt of Putna, in the Ukrainian and Belarusian
Heirmologia of the late 16" — 18™ centuries

CBITJAHA 3IHYEHKO, KaHIWJIaTKa ICTOPHMYHHUX HAyK, CTapiia HayKoBa
criBpoOiTHUL Binainy pykonucis 1 crapoapykiB HamionaneHoro mysero y JIbBoBi
iMeH1 Auapes Lllentunpkoro (JIpBiB, YKpaina)

Midcoucyunninaphne 00Cni0HCEHHA REPAMEHIMHUX PpazMenmie cepeoOHboB8IYHO20
I'paoyany 3i 36ipku HMJI im. mumponoauma Anopea lllenmuybvkozo

SVITLANA ZINCHENKO, Candidate of Historical Sciences, Senior Research Fellow of
the Department of Manuscripts and Old Printed Books, Andrey Sheptytsky National
Museum in Lviv (Ukraine)

Interdisciplinary study of parchment fragments of the medieval Gradual from the
collection of the Andrey Sheptytsky National Museum in Lviv

'AHHA IBAHIOIIEHKO, acniipanTka [HCcTUTYTY pobnem cydacHoro mucterntea HAH
VYkpainu, crapmmii Bukidagad JIbBIBCHKOI HAIIOHANIBHOI MY3WYHOI akaiemii iM.
M. Jlucenka (JIbBiB, KuiB, Ykpaina)

Decmusans 0aenvoi mysuku y JIbeosi: icmopisn, cb0200eHHs, nepcneKkmueu

HANNA IVANIUSHENKO, postgraduate student at the Modern Art Research Institute,
National Academy of Arts of Ukraine; Senior Lecturer, Lviv National Music
Academy named after Mykola Lysenko (Lviv, Kyiv, Ukraine)
Early Music Festival in Lviv: History, Present, and Prospects

JIIOIMWIA PYJIEHKO, KaHAWJIAaTKa MMUCTELUTBO3HABCTBA, CTAPIIMK HAyKOBUM
cniBpoOiTHUK Bimmniny my3uwunux ¢oHaiB [HCTUTYTYy KHUTO3HAaBCTBa, HamioHanbHa
0i0mioreka Ykpainu imeni B. Bepuancekoro (KuiB, Ykpaina),

EPIKA KUIMMEHKO, KaHAuJaTKa ICTOPUYHMX HayK, HayKoOBa CIIBPOOITHHIISA
[ncTuTyTy pykomnucy, Hamionanbha 0Oi0mioTeka Ykpainu iMmeHi B. BepHaacekoro
(KuiB, Ykpaina)

Haykose euoanna ‘Ilapmecnuit cnie ¢ Ykpaini XVII-XVIII cmonrimma’ 3a
kamanozamu H. O. I'epacumosoi Ilepcudcovxoi

L1uDMILA RUDENKO, PhD, Senior researcher of the Department of musical funds,
Vernadsky National Library of Ukraine (Kyiv),

ERIKA KLYMENKO, Candidate in Historical Sciences, scientific collaborator of the
Institute of Manuscript, Vernadsky National Library of Ukraine (Kyiv)

On the preparation of the scientific edition ‘Partes Concert in Ukraine of the 17" —
18" Centuries’ according to the Catalogs by N. O. Gerasymova-Persydska
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HATAJIISE XMUJIEBCBKA-/IAHBIIIMHA, KaHAUJATKA MUCTEITBO3HABCTBA, APTUCTUYHA
aupekropka 'O «Open Opera Ukraine»; kepiBuung ‘Liatoshynskyi cappella: Early
Music ensemble’ Harionansaoro 0yaunky my3uku (Kyiv, Ukraine)

Bockpecencokuiit kanon M. /luneyvko2o: 00 numanp 6UKOHAECHKO20 RPOUUMAHHA

NATALIIA KHMILEVSKA-DANSHYNA, PhD, artistic director at Public Association
«Open Opera Ukraine», leader of ‘Liatoshynskyi cappella: Early Music ensemble’ in
the National House of Music (Kyiv, Ukraine)

Resurrection (Voskresenskyi) Kanon by M. Dyletskyi: the perfomance issues

13.00 - 14.00 IlepepBa / Break

CEKMIJ 2 / SECTION 2

MY3UYHE MUCTELITBO PEHECAHCY TA BAPOKO:
TEOPII I IIPAKTUKA

RENAISSANCE AND BAROQUE MUSICAL ART:
THEORY AND PRACTICE

14.00-18.15 I'onosye Ospra Ilagpina-JIngak
Chairperson: Olha Shadrina-Lychak

Iror €PMAK, KaHAMIAT MHUCTEITBO3HABCTBA, BUKJIaAay Kadeapu CTapOBUHHOI
my3uku HMAY imeHi I1. 1. YaiikoBebkoro (KuiB, Ykpaina)

Ocnoseu mucmeymea prelude de caprice y ¢reiumosomy eukonagcmei
18 cmonimms

IHOR YERMAK, PhD, Lecturer at the Department of Early Music, UNTAM (Kyiv,
Ukraine)

Fundamentals of the art of prelude de caprice in 18th century flute performance

14.30-15.30 Jlexmiss / Lecture

Irop ITPUXOABKO
KaHIUIaT MUCTEIITBO3HABCTBA, Ipodecop kadenpu icTopii Ta Teopii My3uKu
JlHinporneTpoBchKoi akanemii Mmy3uku imeni M. ['nminku (JJuinpo, Ykpaina)
Icmopuuno ingpopmosanuii nioxio 0o meopii imimayii

IGOR PRYKHODKO

PhD, Professor at the Department of Music History and Theory,
Dnipropetrovsk Academy of Music named after M. Glinka (Dnipro, Ukraine)

Historically informed approach to the theory of imitation
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JAMUTPO MEJIBHUK, acmipadT Kadenpu My3WKO3HABCTBA, KOMIIO3MINI Ta
BHKOHABCHhKOI MalCTEPHOCTI, CTapIIuil BUKIaaa4y Kadeapu icTopii Ta Teopii My3uKu
JlHinporneTpoBchKoi akanemii Mmy3uku imeni M. ['minku ([uinpo, Ykpaina)

Jlei eepcii Mecu nanu Mapuenno Ilanecmpunu: mpyonowyi ¢haxmypnozo
CNPOUieHHA

DMYTRO MELNIK, post-graduate student of the Department of Musicology,
Composition and Performing Arts, Senior Lecturer at the Department of Music
History and Theory, Dnipropetrovsk Academy of Music named after M. Glinka
(Dnipro, Ukraine)

Two versions of Palestrina's Pope Marcellus Mass: on the difficulties of texture
simplification

16.00 - 16.15 IlepepBa / Break

I'AJmHA BYJMBEHKO, [Ipodecopka xadenpu crapoBuHHoi my3uku HMAY imeni
I1. I. YaitkoBcbKOTO, 3acimy KeHa aisiaka muctentB Ykpaiau (Kuis, Ykpaina)
/Jlo numannsa npo npaKmuky yKiaoantsa opeanHux mpancKpunyii

HALYNA BULYBENKO, Professor at the Department of Early Music, UNTAM,
Honored Art Worker of Ukraine (Kyiv)
To the question of compiling transcriptions for the organ

JAPIsI TKAUEHKO, acmipanTka kadeapu Teopii Ta icTopii My3UYHOTO BUKOHABCTBA
HMAY imesi I1. 1. YaiikoBcrkoro (KuiB, Ykpaina)

Bionwb 0'amyp y konmexcmi cmpyHHo-cmuuko6020 eukonascmea XVII1-XVII|
cmonims: 6i0 bioepa 0o Cmamiya

DARIA TKACHENKO, postgraduate student of the Department of Theory and History
of Musical Performance, UNTAM (Kyiv, Ukraine)

Viole d'amour in the context of string and bow performance of the 17""-18™
centuries: from Biber to Stamitz

BAPBAPA TYPTA acHuCTEHTKA-CTAXHCTKA, Kadeapa crapoBuHHOI My3ukn HMAY
imeni I1. I. YaitkoBcbkoro, BUKIIaAauka, KoHIepTMmeictepka (Kuis, Ykpaina)
IT' anoghopme: emanu pozeumky i cyuacnicmo

VARVARA TURTA, postgraduate student at the Early Music Department of UNTAM,
teacher, accompanist (Kyiv, Ukraine)
Pianoforte: The stages of development and modernity

OJabra HIAAPTHA-JIMYAK - KaHIMJATKa MUCTEUTBO3HABCTBA, 3aBiyBauka Ta
nouentka kadeapu crapoBunHoi My3ukun HMAY imeni I1. I. YaiikoBchkoro (Kuis,
VYkpaina)

Haguanna zpu na Knagecuni: 6UKIUKU Hacy
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OLHA SHADRINA-LYCHAK, PhD, Head and Associated Professor at the Department
of Early Music, UNTAM (Kyiv, Ukraine)
Harpsichord learning experience: challenges of the time

18.15-19.00 IlepepBa / Break

CEKLIs 3 / SECTION 3
BISAHTIVICbKA MY3UKA / BYZANTINE MUSIC

19.00-20.00 TBOPUYA MAUCTEPHSI / WORKSHOP

Mapis AnekcaHapy 1 JOCHIIHUIIbKA TpyNa 3 naneorpadii BI3aHTIHCHKOT My3UKHU
«Xpucopimon» (YHuisepcuteT imeHi Apuctorens B Canonikax, ['peris)

3naku i 368yku 6 cmuxupax Ceamoi Kacii, monaxuni, 6ioomoi eizanmiiicokoi

noemecu i KomnosumopKku

Maria Alexandru and Study Group for Palaeography of Byzantine Music
"Chrysorrhemon"'
(Aristotle University of Thessaloniki, Greece)

Signs and sounds in stichera of Saint Kassia the nun, the famous Byzantine
poetess and composer

6 kBiTHa 2023 pokKy, yerBep
Thursday, April 6, 2023

CEKLI 4 / SECTION 4
CYUYACHA MY3UKA / CONTEMPORARY MUSIC

l'onosyroTe CeiTyiaHa 'omenrok, Onexkcarnnp YopHun
Chairpersons: Svitlana Gomeniuk, Oleksandr Chornyi

Texuiunamm mogepartop: Osekcanap Yopanit
Technical moderator: Oleksandr Chornyi

13.00 - 13.45 TETAHA TYUMHCBKA (Ykpaina-Himedunna)
My3uxa 6 uacu gittnu: Ilpesenmauyisn 0ocnioxicenns
Incmumymy emnipuunoi ecmemuxu Maxca Ilhauka (Opankgypm)

TETIANA TUCHYNSKA (Ukraine-Germany)
Music in the Time of War: Research Presentation
(Max Planck Institute for Empirical Aestetics, Frankfurt)
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14:00-14:45 TBopua maricrepHst Kommo3utopiB / Workshop of Composers

TETSAHA XOPOIIYH, AHAPIA MEPXEJIb (YKpaina)
Tpaucgopmauyia poni asmopa 6 ymosax cyuacHocmi: aKkmyaibHi acneKkmu
63A€MO0Ii KOMRO3UMOPA 3 KOMNOZUMOPOM

TETIANA KHOROSHUN, ANDRII MERKHEL (Ukraine)
Transformation of the Author’s Role in the World of Today: Relevant Aspects
of the Composer-to-Composer Interaction

15.00 OVICKYCISL. IIIICYMKV KOH®EPEHIIIT
DISCUSSION. CONFERENCE OUTPUTS
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